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Until now, the study of the artistic exchanges leswthe European countries during
the modern period always focused on the relatigmsskith Italy, considered as the
source and the origin of the Renaissance. For akwears now, because of the
geographical proximity of these two cultural tramfis, the art historians of Lille 3
University have been studying the links betweemé&eaand the Low Countriesi-e.
the Seven Provinces, but also Flanders — in omletudy other aspects of Western art
of that period. Following three former meetihgthe topic suggested for the next
conference, planned for 2008, is:

“The Artistic Exchanges
Between the Low Countries and France, 1482-1814"

The very title of this conference calls for two &xpations. The first relates to the
concept of “artistic exchanges”. It would have beeore convenient to speak, as is
usual for such similar problems, of “influences” and between the artistic traditions
and researches in these two parts of modern Euvpalidn’t make that choice. In our
view, this concept of “influence” does not seemahle to describe the complexity of
these relations. In a certain way, this conferesuogs at reconstructing and exploring
this very notion of “artistic exchange(s)” by shogi through precise and varied
examples, the range of the various “meetings” betwErench, Flemish and Dutch
artists from the 1Bto the 18 century. The second explanation concerns the ehafic
the chronological span: 1482-1814. The first limdrresponds to the end of the
Burgundian period for the Netherlands, which ledhe integration of Burgundy into
the kingdom of France. The second correspondseaé#te of the Vienna Congress,
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during which the kingdom of Belgium was mergedhe Netherlands and entrusted to
Guillaume the First.

Thus, we will consider a very broad chronology —enian three centuries — and try
to take into account the historical realities oédé various countries, in order to
evaluate the nature of their artistic exchangedemmot focusing on some aspects and
issues which have been treated previously. Themarket, connoisseurship or the
survey of collections, which have all been oftendsd in the past, with recent
conferences, will not be evoked. Neverthelessfahewing themes will be privileged:

1. The books

By nature, the books are a privileged support ier éxchange of competences and
artistic crafts, but also constitute a source afdedge between the major figures of
social and intellectual life. Their study coversotvwprincipal aspects. One could
concentrate on the texts themselves, as well asnfagerial and concrete dimensions or
contents. It is also possible to analyze the libearbe they actual ones (such as
inventories, etc.) or “virtual” ones (i.e. the rastruction of an artist’'s readings). In
order to study these documents, various perspsatae be envisaged:

a. The study of texts would make it possible tonesie the French authors’
knowledge of Dutch and Flemish theoretical or histd writings - that is to say the
French reception of Philip Angels, Samuel van Htagen, Gerard de Lairesse, Arnold
Houbraken, and the likes so as to define whichcwpire selected, what the major
theoretical orientations appear to be or which tp@siand negative criteria may be
involved in the reception of foreign traditions.

A reciprocal analysis concerning the French wriin@Roger de Piles, André
Félibien, Dezallier d’Argenville, Descamps, etc.hieh circulated in the Netherlands
and Flanders would bring complementary elements.

The translations or the adaptations of other bceksy Roger de Piles, Charles-
Alphonse Dufresnoy in the Netherlands and Carel Mamder, Gerard de Lairesse or
Arnold Houbraken in France — and the books of neodaluld also compose a relevant
approach.

b. The study of private libraries would enable agvtaluate the reception of foreign
works — French art books read in the NetherlandsCarich books available in France.
An analysis and a reconstitution of the differertd®s of reading and the book culture
of new key-figures, such as collectors, amateursoreticians and artists, would be
paramount to an accurate study of what Dutch, Feror French readers would have
found arguable or praiseworthy in the artistic axds of their neighbours, the owners’
personalities thus constituting a major aspechefresearch.

c. Lastly, press and newspapers remain a very itaposource in order to consider
the circulation of information and the feedbackegito some artistic events. The recent
electronic edition of a periodical like tligazette d’Amsterdamshould greatly facilitate
researches. Many French newspapdmurhal encyclopédique, Mercure de Frahce
have also been published fc-similés which render possible the carrying out of
valuable evaluations.



2. The artists

a. Travels constitute an essential part of thatartiraining, and such travels did not
always lead to Italy. The presence of French artisthe Netherlands and of Northern
artists in France has been attested since thec@dtury. And it sometimes resulted in
the final installation of some of them in their atlge country. Numerous questions
spring to mind, among which: Who were these Freatists in the Netherlands and
these Dutch or Flemish artists in France? Did thayscribe their travelling experience
through drawing and/or writing? Who were the astisho settled in their countries of
adoption (Bernard Picart in the Netherlands, oreKaran Falens in France, for
example)? What type of motivations urged them tosdof.e. religious, economic,
artistic ones)? Would they try to impose their avaditions on the new host country or
would they rather assimilate the local practices?

b. In order to judge the circulation of artiststive North of Europe, the issue of
relationships and networkswa the study of artists and scholars’ letters, doqusand
files, etc. — also proves crucial and must be veeimeconnection with artistic exchanges
of that time.

c. The patrticular case of “mediators’®. foreign artists having worked in the two
studied geographical areas, finally proves an eétg rewarding studye(g. Giorgio
Ghisi), insofar as it would allow a distinction eien the proper specificities of each
visual and artistic tradition, and the differentagtgies used by these artists in order to
integrate it into their own art.

3. The art works

a. The taste for Dutch and Flemish art in seveiteend eighteenth-century France
has been highlighted since the publishing of Ho@trson’s Ausbreitung und
Nachwirkung der hollandischen Malerei des 17. Jaimdrerts (Haarlem, 1942). But
many interrogations do remain concerning the repsions of this vogue among
French artists (visual culture, personal productein), on artistic theory and criticism,
then in full bloom, and on the activities and tlomferences of the Académie royale de
Peinture et de Sculpture in Paris. It remains toséen which foremost Dutch and
Flemish models were used and studied by Frenchigraiand how they got transmitted,
what the key-events were and whether they hadrapgét on the Académie royale and
its teachings or within the framework of the artigiroduction of the Court and, last but
not least, what critical reactions were aired.

A symmetrical study could be developed and for eplanmore intensive research of
the French models in the ancient Netherlands’ gechire and decorative arts would be
useful. Such research could address the followingstons : were the Dutch and
Flemish artists receptive to the French influencel avhy? Who were the most
appreciated French artists?...

4. The prints

As light supports, of a multiple nature and moderepst, prints circulated most
easily from one country to another. For this reasmgraving played a crucial part in



the cultural and artistic exchanges, and as a safr&knowledge or a way of diffusing
the models for the visual and decorative arts. &lvasious functions can be analysed in
many ways and particularly through the transfersrgfortant workshops from Paris to
Amsterdam (Bernard Picart) or from the FlanderSramce (Gerard Edelynck).

5. The institutions

The development of institutions such as the acaelgntine art schools, the salons or
the exhibition places in each country could alsekelored in terms of exchanges and
reciprocal trade, because they sometimes encouthgedovement of the young artists
in search of a training, and the “travelling” of aorks. In Paris, the influent Académie
royale de Peinture et de Sculpture and the Acadéuoyale d’Architecture were
successively created in 1648 and in 1671 and re@dions were held at the Louvre
from 1737 onwards. We may wonder to which exteatdteation and development of
these institutions determined the artistic lifetlo Flemish and Dutch artists, on which
model these academies and their teachings werel lzak if they attract artists from
abroad. Finally, where and how were the art exioibst produced and presented, and
were foreign artists invited?

6. The “border zones”

A last problem will regard what one could call tlhretermediary zones” or “border-
zones”, that is to say the geographical areasddchetween, or close to, the countries
which will be studied in the course of our confaenFour such “reaches” quite
naturally spring to mind: namely Liege, the Alsaegion, the Lorraine one and the
North of France.

These research possibilities around the artistthamges between France and the
Low Countries are, as one can easily see, quiteermuns, and one hopes they will
provide a profitable and essential confrontationolaing Belgian, Dutch and French
scholars, but also, in a general way, all thoser@stted in these themes and issues.

Date and location

The conference will be held at the University olld_i3 in May 2008 (probably 28-
29-30 May 2008).

Languages: French or English.

The acts of the conference will be published.

Paper submit
If you wish to propose a contribution correspondingto one of the evoked

themes, please forward an e-mail to Gaétane Maes-Ifil : gaetane.maes@univ-
lille3.fr) and Jan Blanc (e-mail : jan.blanc@unil.ch) before April 30" 2007
including:




» the name of your institution;

» the title of your contribution;

* aprecise summary (400 words);

* ashort curriculum vitae, including a selectioryobir previous publications.

All the proposals will be examined and selectedthyy members of the scientific
committee.
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